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r I À"LO Ui/  in úo  nio, São Paulo, in 1925. Since 1943, he has devoted 

hirnself to woodcuts, a mediurn in which he is self-taught. 1k has also done metal engraving and 
lithography, and lias been active as a teacher. In 1950, he was awarded a Gold Medal and, in 1951, 

a Silver Medal by the National Fine Arts Salon. Ai the First National Modern Art Salon, he won a 
TraveI Prize, which allowed hirn to work for a while ai the "Albertina", in Vienna. He participated 
everal limes in the Venice Biennial, aI which he was awarded the Prize for Engraving, in 1958.Six 
limes he participated in lhe Sio Paulo Biennial, at which he was awarded lhe Best Brazilian Artist 
Prize, for Engraving (1955), and for Drawing (1959). In 1961, he was honored with a retrospective 
exhibit of his engravings ai thal sarne Biennial. In 1957, he was awarded the Grand Gold Medal by 
lhe São Paulo State Governrnent. In subsequent years, he participated in the Paris and Tokyo Bien-
niais. He has participated in group shows of conternporary Brazilian artists in Argentina, Chile 
United States, Italy, Austria, Peru, Mexico and England. Fie has also had one-man shows both in 
Urazil and in several of the countries just meniioned, His firsA U.5-show Look place ai Lhe Pan-

m  UIÃo1.é, ai  ín  M60. 

The greal omooii  a'  li en d n recen yeao, ho h ai home and abroad, rests prirnarily 
ou his etehings, a inedium of which he lias absolute mastery. In fluem, he also makes use of drypoint 
which enhances his sense of une, so fundamental au elernent in the rnake-up of his etchings, and so 
nuarked by lhe sarne assurance one perceives in calligraphy. The interplay of the subtle monochro-
matic h:aes of lhe etching and the delicacy of the drypoint endows Grassmann's works with a mis-
lerious light, a feeling of intense drama, and an aura of a bold dream. These qualities have made his 
work into a touchstone for a renewal and lhe risc to prestige of modern Brazilian engraving. His ari 
displays a dose affinity, bolh in spirit and content, with lhe work of lhe great masters of fantastic 
ad of lhe 17th century, and with thai of Bosch and of the Gernian Expressionists. His world is 
peopled by knights and ladies, by crustaceans and marnunais, and by anthropomorphic monsters, 
11, is a world which has the imprini of the macabre, as well as of the austerity and grace of the visual 
tradition of  'y  wh  ra la ao  Icroan  ndm wlieh 1 ia hidden man's auxiety 

and aspiralí(ms. 

J)$1] YE;STJ]JN 
Execu tive Dirc IOÏ 

-  1 l('ric(n (u1tra1 Iti u , 

cm 1  2  3  4  5  6  7  8  9 
núceo 
MARCELL O 
GRASSMANN 2  13  14  15  16  17  18  19  20  21 


